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The aarati (pronounced ‘arti’) is the most regularly performed ritual of Hindu 
faith. It is a short ceremony performed in greeting and gratitude, usually 
with mantra and shloka. It consists of a lighted lamp in the right hand, which 
we wave in a clockwise circling movement to light the entire form of the 
Lord. As the earth moves in the clockwise direction, it is the path of least 
resistance and the flame and our intentions are supported by the frequencies 
and electromagnetic currents already in motion since the time of Creation.    

In Sanskrit, transliterated ‘aarati’ or ‘Arati’, the word is most often spelled 
‘Arti’ in common usage as the first ‘a’ is long and the second one barely 
articulated.  Aarti is grammatically composed of the prefix ‘aa’, meaning 
complete or absolute, and ‘rati’, meaning love. The arti is simply an 
expression of one’s fully devoted love towards God. It is performed with a 
deep sense of reverence, adoration, and meditative awareness which stirs 
the heart. 

The aarti may predate the earliest ancient Vedic fire rituals, yajna or homa.  
Or it may have developed from the need to illuminate murtis deep inside the 
mandir’s cave-like inner sanctum. In order for devotees to receive darshan 
of the God’s image, the priest would need to wave an oil lamp circling the 
Deity while chanting mantras or singing a shloka. In time, the practice would 
have taken on ritualistic significance, gaining elaboration and earning status 
as an ancient tradition.  Flowers, fragrance and ritual tilak powders were 
added to enhance the bhava. 

 



Aarti quite simply involves circling a lighted oil lamp called Diya (Dipa, 
Deepa, Deepak) in a clockwise motion in front of a sacred image.  The 
flames absorb the Deities’ energy, love and blessings. This Diya either has a 
handle for holding it directly while performing aarti, or more commonly it is 
put on a large metal plate called a thaali.  This plate can be stainless steel, 
brass or copper.  Silver and gold are also used in big temples.  The thaali is 
an important part of the aarti if more than one person is present since the 
thaali with the light is offered by the main officiant or the last one holding it 
during the ritual at home so that all can receive the blessings. 

Aarti is performed by Hindu pujaris (priests or pundits) in                                         
public temples, or you may see any sadhu (monk) or brahmin worshipping 
like this on a holy river bank in India.  But all present are invited to join in 
the aarti.  Hindus do this in front of their own home murtis minimally twice 
per day. It can be done by any person of any age or education for personal 
worship and it is often part of the housewife’s duties. 

 

 

 

 

 

 

The person performing aarti first performs achamana for purification with 
sanctified water from the copper kailash. Then sprinkles three spoonfuls of 
water over a conch, and blows it three times and lights an odd number of 
incense sticks (usually three). While ringing a small bell, the officiant waves 
the incense seven times in a clockwise circle around the deities, and then he 
waves it once to the assembled devotees.  Another method is to wave it 7 
times to the deities and then once each to each of the 7 directions (up, 
down, left, right, front, back and center). 

A few options are used for fueling the flames for soaking the cotton wicks 
and filling the diya lamp. Pure cow’s ghee is the classical fuel. For a vegan it 
is entirely acceptable to use vegetable ‘ghee’ made from plants such as 
safflowr.  Oils such as sesame and mahua are often used.   A small lit piece 
camphor can also be used if you have a short aarti.  Certain Deities are said 

 

 

 



to enjoy certain types of flames and Ganesha in particular likes camphor. 
Lakshmi is said to like mahua and Kali enjoys sesame oil.   

Camphor is popularly used for aarti at home which is relatively a short aarti.  
When lit, it burns itself out completely without leaving a trace. It represents 
our inherent patterns or tendencies (vaasanas). When lit by the fire of Truth, 
our vaasanas burn themselves out completely, not leaving a trace of ego 
that might separate us from God. 

While camphor burns to reveal the glory of Lord, it emits a pleasant perfume 
even while it sacrifices itself. In our spiritual progress, we should willingly 
sacrifice ourselves and all we have, to spread the perfume of love to all. 
When the aarti is performed, our eyes close to look within. Each of us finds 
the God inside and we each realize we are living human temples of the Lord. 

Other auspicious  offerings during aarti include incense, colorful powders, 
water, fruits and flowers. Some aartis also involve the waving of a chamar (a 
white or red cloth). These together represent the five elements of the world 
- Panchabhuta– 1) space/ether (white or red cloth), 2) air (incense), 3) fire 
(flames), 4) water, and 5) earth (flowers) – and symbolize offering 
everything we have to the Deity during the aarti ceremony. 

 

 

 

 

 

 

 

 

The word ‘aarti’ also means the prayer or shloka or stotram sung in front of 
the Deity while the diya is being circled. This prayer is joyously sung to the 
accompaniment of musical instruments, including drums, bells, gongs, 
clapping hands and a conch-shell. The singing, clapping, ringing of the bell 
raise the bhava or presence of God, thus raising the vibration of the joy and 
auspiciousness that accompanies the darshan of the Lord. 

 

 

 



The Aarti should be sung with the bhava that we are in the very presence of 
God and we are calling out earnestly. 

The more the bhava one has while singing the Aarti, the more enriched with 
bhav and sattvik the Aarti will become.  The collective bhava of the group 
chanting the Aarti, greater is the extent, duration and preservation of the 
frequencies of Chaitanya (Divine consciousness) of Divine energy in the 
environment.   A covering is formed on the ground by these sattvik 
vibrations which stops the transmission of distress frequencies from the 
Negative subtle energies. During the Aarti, the worshipper's gross and subtle 
bodies are purified which results in his faster spiritual evolution. 

Aarti is often announced and concluded by the blowing of a conch-shell and 
it is customary for at least one bell to be rung by participants while singing. 
One rings a small hand-bell while waving the light and chanting if one is 
conducting aarti alone.    

 

 

 

 

During the aarti it is proscribed by Vedic science that the participants 
perform four circles with the light to the Deity’s feet, two to their navel, 
three to their face, and then it is waved seven times around the Deity’s 
whole body. It is then passed to another devotee, and the  the lamp is 
passed to each devotee in the temple room.   

The Aarti thaali must not be waved above the head of the Murti, but should 
be moved from its Anahata to the Ajna Chakra. Due to the influence of the 
raja frequencies emanating from the Aarti, friction develops with the sattva 
particles in the serene frequencies related to the unmanifest Divine principle 
emitted from the head of the Deity. As a result, they can disintegrate before 
being transmitted. The high-speed frequencies emitted from the Ajna chakra 
and which entrain with the attributes of the Deity and sync with the raja 
frequencies emanating from the lamp of the aarti. This enables them to be 
transmitted effectively in the environment forming a protective armour 
around the worshippers and destroying the raja-tama in the environment.  

After the mantras, the still burning diya on the thaali is passed around the 
members to receive the blessings infused within the flames. Each in 

   



attendance hovers their palms over the flame and then reverently touch 
them to their eyes, forehead, ears and pass the energy over the crown of 
their head. It means - may the light of Lord light up my vision and hearing, 
may my thoughts be divine,noble and beautiful. The blessing, conveyed from 
the Deities to the flame, has now been passed on to the devotee. This is a 
very important part of aarti and perhaps why we do it, so that we can get a 
bit of blessed energy! A tilak is then placed on each forehead present to hold 
the blessed energy at the ajna chakra. 

The arti is usually performed five times during the day at large mandirs with 
each aarti relating to a specific part of the Deities’ routine. The five most 
common aartis are: 

 

Name Meaning Significance Approx. 
Time 

Mangala Arti ‘auspicious’ 
When the Deities offer the first darshan 
of the day, signifying the auspicious 
beginning of the day for devotees 

Dawn 

Shangar Arti ‘adornments’ When the Deities are dressed and 
adorned 

Early 
Morning 

Rajbhog Arti ‘royal 
offering’ 

After the Deities have been offered their 
midday meal Midday 

Sandhya Arti ‘evening’ When the Deities offer their special 
evening audience Dusk 

Shayan Arti ‘sleeping’ When the Deities are about to retire for 
the night 

Late 
Evening 

  

At smaller mandirs and in shrines at devotees’ homes, the arti is performed 
twice daily, in the morning and the evening. 

Aarti is meant to be performed at sunrise and sunset. At sunrise the raja-
tama predominant atmosphere present throughout the night is destroyed 
and the absolute fire element frequencies of Deities arrive in the universe. 
Hence, Aarti is to be offered at sunrise to welcome them. The 'tarak 
Chaitanya' (saviour form of Chaitanya) transmitted during the arrival of the 
frequencies of Deities at sunrise is to be welcomed by the worshipper 
through the medium of the Arti, whereas at sunset, the Arti is performed to 
destroy the raja-tama frequencies and to invoke the Deities' 'marak 
Chaitanya' (destroyer form of Chaitanya). That is why Arti should be 
performed twice - at sunrise and at sunset. 



At sunset the proportion of the absolute fire element in the Sun's rays starts 
reducing and the predominance of the raja-tama particles in the atmosphere 
increases. The generation of raja-tama frequencies also increases. Taking 
advantage of this situation, the negative energies increase their movement 
in the environ-ment. To prevent distress from such a predominately raja-
tama environment, it is essential to evoke the Deities through the 
frequencies of sound emitted through the Arti and bring these frequencies 
into the orbit of the universe. As a result the proportion of the frequencies of 
Deities enriched within the environment increases and the proportion of 
distressing vibrations decreases. This creates protective armour around the 
devotee's body. 

The aarti also is featured as a component of most all more elaborate rituals 
within Hindu worship, and is often the concluding prayer in religious 
assemblies and festivals and sometimes the opening prayer for even secular 
functions. 

 

 

 

 

  

 

 

 

 

Like all Vedic Hindu rituals, aarti has profound spiritual sentiments 
underlying it.  As the cotton wicks burn in the service of the Deities, 
devotees pray that they, too, can offer themselves in the service of God 
selflessly. As the wick burns out, a devotee may pray that their ego can be 
eliminated through service to others and humble worship.Just as the wicks 
provide light and dispel darkness, only the true knowledge of God, given by 
the Guru or Satguru (inner wisdom) can dispel human suffering and 
ignorance. 

 



While the priest reveals the form of the Lord clearly with the aarati flame, so 
the Guru reveals to us the divinity within each of us with the help of the 
"flame" spiritual knowledge.  

The philosophical meaning of aarati extends further. The sun, moon, stars, 
lightning and fire are the natural sources of light. The Lord is the source of 
this wonderous phenomenon of the universe. It is due to God alone that all 
else exist and shine. As we light up the Lord with the flame of the aarati, we 
turn our attention to the very source of all light, which symbolizes 
knowledge and life. 
 
Also the sun is the presiding deity of the intellect, the moon, that of the 
mind, and fire, that of speech. The Lord is the supreme consciousness that 
illuminates all of them. Without Bhagavan/ Bhagavati, the intellect cannot 
think, nor can the mind feel nor the tongue speaks. The Lord is beyond the 
mind, intellect and speech. How can this finite equipment illuminate the 
Lord? Therefore, as we perform the aarati while we chant. 

When using a lamp with five wicks (panchaarti), the platter containing this lit 
lamp should be waved in a full circle in front of the Deity. This results in a 
speedy circular movement of sattva frequencies emitted by the flame of the 
lamp. These sattva frequencies then get converted gradually into raja 
frequencies like ripples in water. A suraksha kavach (protective armour) of 
these frequencies is formed around the embodied soul of the worshipper 
offering the aarti and is known as a 'tarang kavach' (ripple armour). The 
more the spiritual emotion of the worshipper offering the Arti, longer this 
armour lasts. As the worshipper’s sattva guna is enhanced, he is able to 
absorb more and more Divine frequencies from the Universe. This increases 
the devotee’s spiritual bhava and he perceives the reflection of his soul in 
the form of a blue spot of light in front of him and a ripple of raja 
frequencies emanating from this light known as Atmabindu. 

 

 

 

 

 

 
 

 

 



How to Worship with Aarti 

Aarti is one of the 16 steps (shodasha upachaara) of a complete puja ritual.  

Select a deepa which suits your purpose.  A 5 wick diya is generally used for 
diwali and for Shiva worship.  A center wick diya will burn a long time and 
the wick will remain upright safely even unattended after placed in front of 
the murti.  A diya with a handle will suit you if you are alone and not using a 
thaali.  The size of the diya will depend on how much oil you wish to use for 
the amount of time you wish it to burn.  This may depend on the number of 
people present for the aarti or the length of time you wish to stay and 
meditate with it after, or have it burn for example during a long program. A 
small shallow diya is suitable for camphor which will burn a relatively shorter 
time. The diya may be made of stainless steel, brass, copper or terra cotta 
clay.  The wick may be a string wick or a ball wick made of pure cotton. The 
string wick will thread through the center channel of some diyas and is made 
for that purpose.  A ball wick is suitable in most cases. A small tiffin or jar of 
balls can be filled with oil or ghee so that they are ready to use near the 
altar and can be pulled out quickly and easily for use in one motion.  

 

 

 

 

 
 

 
 

1. Clean the area where the aarti will be performed 
 
2. Check that you have the items below. It is a good practice to keep all 

of these items easily accessible in a neat way near the place where 
your aartis are performed.  If the place is not sanctified for daily 
worship and you are setting up a temporary spot, you will also need a 
cloth to cover the surface where the murti is placed and preferable to 
also place the murti on a small pedestal or plate. It may also be done 
this way for permenent installation of the murti. Gather and arrange 
all of the aarti items. 

 

   



- Diya  
- wick(s) 
- oil or ghee 
- matches 
- incense or dhoop, oils 
- water in a kailash and spoon 
- tilak powders chandan, kumkum  
- akshat (whole raw rice) for tilaks  
- flowers 
- bell (and instruments if desired) 
- murti or photo of the object of worship 
- thaali (you may want 1 for the diya and 1 for the other items) 
- prasad 
 

note: if you only have a diya with handle, its flame and the murti, these are 
the very minimal items needed for aarti.  Your devotion and sincerity is the 
real offering. Each item represents a facet of you and the environment in 
which the diety is worshipped and requested to bless, as discussed above. 
 
3. Take a moment to focus or meditate on the murti.  Close your eyes. 
Breathe. Do pranayam, focus on Ajna chakra or whatever you normally do to 
bring your energy to a still quiet place and be fully present for the 
ceremony. 
 
4. Take achamana.  See mantra in the support materials. 
 
5. Light the diya with mantra DEEPAM SAMARPAYAMI 
 
6. Offer the incense with mantra DHOOPAM SAMARPAYAMI 
 
7. Place a spoonful of water and tilak on the murti. You may recite an 
appropriate mantra for the Deity at this time.  Example: preparing a Guru 
aarti one would chant Guru Stotram.  A list of popular aartis and mantras 
are provided at the end of this ebook with mantras. 
 
8. Place a spoonful of water SNANAM SAMARPAYAMI and tilaks on the murti 
all of the metal and clay items.  Respectively chant CHANDANAM 
SAMARPAYAMI (chandan) KUM KUM SAMARPAYAMI (kum kum) AKSHATA 
SAMARPAYAMI (akshat) while placing each part of the tilak.  
 
9. Offer oils if you have it. 
 
10. Offer flowers with mantra PUSHPAM SAMARPAYAMI as well as any other 
mantras you may wish to chant while decorating the murti and thaali. 



 
11. Stand up and light the Diya.  
 
12. Chant JAI BHAGAVAN KI JAI and/or other appropriate salutation for the 
object of your worship. This also helps to get the attention and gather 
everyone if you are in a large group. 
 
13. Chant the aarti while circling the flame in a clockwise motion. Sample 
aarti mantras are provided at the end of this ebook. Hold the tray with both 
hands or the handled diya with the right hand. Ring the bell with the left 
hand.  Other instruments that wish may be played.  Clapping is customary 
as well. Follow this pattern when circling the light in front of the murti of the 
Deity: 

- 4 to the Deity’s feet,  
- 2 to the navel,  
- 3 to the face,  
- 7 times around the whole image. 

 
14. Pass the aarti thaali to each person present so that they may circle the 
Deity with light. 
 
15. Either the officiant or last person to take the thaali will present it to each 
participant so that they may hover their palms over the flame and gather 
some blessings to pour over their eyes, ears, forehead and crown. 
 
16. While holding your hands in anjali mudra (prayer) spin to the right 3 
times slowly in front of the murti and then Pranam to the diety in full 
prostration. During the last 2 steps we may chant TVAM EVA MATA mantra. 
 
17. This concludes the aarti. Distribute the Prasad! 
 

                  
 
 
 
 
 
 
 
 
 
 
 
Written with blessings from Rev. Amma Niradhara Mari 

   



THAALI basic arrangements 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Shown here and throughout the ebook are examples of the many ways that 
we arrange a thaali for puja. For an aarti, the thaali is most simple, just the 
light is placed in the middle and flowers or rangoli designs made with kum 
kum or chandana are optional.  The thaali can be any size as long as it can 
hold the diya securely and you can handle it securely. The diya and thaali 
should be made of copper, brass or stainless steel.  
 
The arrangement shown in the last photo is proper to assign for each item of 
the panchabhuta when the aarti light is on a separate thaali.  Clockwise you 
see water in a copper kailash with spoon (water), incense (air), bell (ether) 
and chandan In the small closed tin (earth) the flowers and leaves also 
indicate earth.  Fire will be in the diya on the aarti thaali or in a diya that has 
a handle and does not require a thaali of its own but can be placed in the 
middle of the arrangement shown in the last photo as well when sitting at 
rest after the aarti is completed.  

 
  

 



 
 
PRASAD 

Prasad is a Sanskrit word meaning ‘serenity’, it also denotes ‘graciousness 
and kindness that brings serenity’. The word ‘prasad’ means that which gives 
peace.  

During any form of worship, ritual or ceremony, Hindus offer some sweets or 
food to God. The devotee offers water, flowers, rice, sweet rice, fruits, 
jaggery, coconut, plantain other foods, according to ability and availability. 
When puja is done with Bael Patra leaves, flowers, Tulasi (HolyBasil), or 
produces Vibhuti (sacred ashes from yajna fire) then these are given as 
Prasad from God to the worshippers.  

In this way Prasad is a give and take experience, an act of graciousness that 
is extended to God and received from God. 

The Bhava (attitude) of the devotee offering Bhojan (food) to the Lord has 
power to move God in the favor of the devotee (Bhakta). If an ardent 
Bhakta offers anything to the Lord, that Prasad, would bring very great 
blessings. The Grace of the Lord descends through Prasada and enters the 
life of the Bhakta. 

Bhagavan is pleased with even the smallest offering. What is important is 
the heart of the devotee.  

"Patram Pushpam Phalam Toyam Yo Me Bhaktya Prayacchati; 
Tadaham Bhaktyupahritamasanami Prayatatmanah" – Whoever offers 
a leaf, a flower, a fruit or even water with devotion, that I accept, offered as 
it is with a loving heart".  – Bhagavad Gita 

A rich man may offer costly things to the Lord, but better if feeds the poor 
and serves the sick, seeing the Lord in his fellow-beings.  After offering 
prasads to God, they are shared between the members of the family and 
friends who are present or the Bhaktas (devotees) in a temple. 

There are photos of some prasads at the end of the ebook.  It is always best 
to serve natural, organic, unadulterated, home-made foods to Bhagavan and 
to people.  The Prasad balls shown are made from ground dates, coconut 
and nuts. A fruit platter is a good choice. You may visit my blog 
Vedicvegans.blogspot.com for vegan prasads, cakes, desserts and foods. 
 
 



MANTRAS 
 

 
Achamana  

There are various forms of 
Achamanam depending on region 
and sect and on the context of 
ritual. The most common forms of 
Achamanam are the Smriti and 
Sruti. There is also the more 
lengthly Purana form, which is 
primarily practiced by 
Vaishnavites but is sometimes 
appropriated by Shaivites and 
others as well. 

 

The simplest versions of Achamana consist of swallowing water 3 times from 
the Brahma-Grantha (base of the right thumb) while reciting 3 mantras. 
Water is poured into the cupped palm of the right hand. Then recite each 
mantra and after each one swallow the water from the base of the thumb. 

In the Sruti Achamanam, the three mantras are: 

1. Achyutaya Namaha (In the Name of the Innumerable Lord) 
2. Anantaya Namaha (In the Name of the Infinite Lord) 
3. Govindaya Namaha (In the name of Lord Govinda)   

Or - Shivaya Namaha (In the name of the Lord Shiva) 

In the Smriti form, one recites the Gayatri mantra in three parts while 
swallowing water: 

OM Bhur (touch foot) OM Bhuvah (touch navel) OM Svah (touch forehead) 

1. Tát savitúr váreṇyaṃ - That Savitri, the sun’s rays, daughter of The Sun, 
2. Bhárgo devásya dhīmahi – we meditate on the splendid rays of the 
greatest Deva 
3. Dhíyo yó naḥ pracodáyāt – whom all of our wisdom is inspired by. 
 
 
 

 



Aarti Shlokas 
 
JAYA JAGADISHA HARE – (Visnu Aarti) Creator of the Universe 
 
Om jai Jagadish Hare,  
Swami jai Jagadish Hare  
Bhakt janon ke sankat,  
Dus janmon ke sankat,  
Kshan men door kare   
 
Om Jai Jagadish Hare  
Jo dhyave phal pave,  
dukh bin se man ka,  
Swami dukh bin se man ka  
Sukh sampatti ghar aave,  
Sukh sampatti ghar aave,  
Kasht mite tan ka  
 
Om Jai Jagadish Hare  
Mat pita tum mere, 
sharan gahun main kiski,  
Swami sharan gahun main kiski  
Tum bin aur na dooja,  
Prabhu bin aur na dooja,  
Aas karun main jiski  
 
Om Jai Jagadish Hare  
Tum pooran Parmatma,  
Tum antaryami,  
Swami tum antaryami  
Paar brahma parameshvar,  
Paar brahma parameshvar,  
Tum sab ke Swami  
 
Om Jai Jagadish Hare  
Tum karuna ke sagar,  
Tum palan karta,  
Swami tum palan karta  
Main moorakh khal kami,  
Main sevak tum  
Swami, Kripa karo Bharta   
 
 
 

Oh Lord of the whole Universe 
Mighty Lord of the whole Universe 
All Thy devotees’ agonies 
All Thy devotees’ sorrows 
Instantly Thou banisheth 
Oh Lord of the whole Universe 

He who’s immersed in devotion 
He reaps the fruits of Thy love 
Lord, he reaps the fruits of Thy love 
Floating in a cloud of comforts 
Floating in a cloud of comforts 
Free from all the worldly problems 
Oh Lord of the whole Universe 

Thou art Mother and Father 
At Thy feet I seek eternal truth 
Lord, at Thy feet I seek eternal truth 
There’s none other than Thee, Lord 
There’s none other than Thee, Lord 
Guardian of all our hopes 
Oh Lord of the whole Universe 

Thou art Godly perfection 
Omnipotent Master of all 
Lord, omnipotent Master of all 
My destiny’s in Thy Hand 
My destiny’s in Thy Hand 
Supreme Soul of all Creation 
O Lord of the whole Universe 

Thou art beyond all perception 
Formless and yet multiform 
Lord, formless and yet multiform 
Grant me a glimpse of Thyself 
Grant me a glimpse of Thyself 
Guide me along the path to Thee 
Oh Lord of the whole Universe 

 



Om Jai Jagadish Hare 
Tum ho ek agochar,  
sabe ke pranpati.  
Swami sabe ke pranpati  
Kis vidhi miloon dayamay,  
kis vidh miloon dayaloo,  
Tumko main kumati  
 
Om Jai Jagadish Hare  
Deen bandhu dukh harta,  
Tum rakshak mere, 
Swami tum Thakur mere  
Apne hath uthao,  
Apni sharan lagao,  
Dwar pada main tere  
 
Om Jai Jagadish Hare 
Vishay vikar mitao,  
pap haro deva,  
Swami, pap haro deva  
Shraddha bhakti badhao,  
Shraddha bhakti badhao,  
Santan ki seva  
Om Jai Jagadish Hare  
 
Om jai Jagadish Hare,  
Swami jai Jagadish Hare  
Bhakt janon ke sankat,  
Dus janmon ke sankat,  
kshan men door kare  
Om Jai Jagadish Hare 
 
 
 
 
 
 
 
 
 
 
 
 
 

Friend of the helpless and feeble 
Benevolent saviour of all 
Lord, benevolent saviour of all 
Offer me Thy hand of compassion 
Offer me Thy hand of compassion 
I seek refuge at Thy feet 
O Lord of the Whole Universe 

Surmounting the earthly desires 
Free from the sins of this life 
Lord, free from the sins of this life 
Undivided faith and devotion 
Undivided faith and devotion 
In eternal service unto Thee 
Oh Lord of the whole Universe 

Thou art an ocean of mercy 
Gracious protector of all 
Lord, gracious protector of all 
I’m Thy humble devotee 
I’m Thy humble devotee 
Grant me Thy divine grace 
Oh Lord of the whole Universe 

Oh Lord of the whole Universe 
Mighty Lord of the whole Universe 
All Thy devotees’ agonies 
All Thy devotees’ sorrows 
Instantly Thou banisheth 
Oh Lord of the whole Universe 

 

 



LAKSHMI STOTRAM – can be performed as Aarti for Lakshmi at Diwali, 
Navaratri and any special Devi Puja for Lakshmi 
 

Namaste stu mahamaye                                           O Mahamaya, abode of fortune,  
sripithe sura-pujite,                         who art worshipped by the Devas, I saluteThee;  
Sankha-cakra-gada-haste                                     O Mahalakshmi, wielder of conch, 
mahalaksmi namo stu te.                                       disc and mace, obeisance to Thee. 

 

Namaste garudarudhe                         My salutations toThee, who rides the Garuda 
kolasura-bhayankari                                                   and art a terror to Asura Kola; 
Sarva-papa-hare devi                   O Goddess Mahalakshmi, remover of all miseries, 
mahalaksmi namo stu te.                                                         my obeisance to Thee. 

 

Sarvajne sarva varade                            O Goddess Mahalakshmi, who knowest all, 
sarva-dusta-bhayankari,                                                                 giver of all boons, 
Sarva-dukha-hare devi                    a terror to all the wicked, remover of all sorrow, 
mahalaksmi namo stu te.                                                                obeisance to Thee. 

 

Siddhi-buddhi-prade devi                    O Goddess, giver of intelligence and success 
bhukti mukti-pradayini                              and of worldly enjoyment and liberation, 
Mantra-Murte sada devi             Thou hast always the mystic symbols as Thy form, 
mahalaksmi namo stu te.                                    O Mahalakshmi, obeisance to Thee. 

 

Adyanta-rahite devi                              O Goddess, Maheshwari, without beginning  
adyasakti mahesvari                                                 or an end, O Primveval Energy, 
Yogaje yoga-sambhute                                                                          born of Yoga, 
mahalaksmi namo stu te.                                    O Mahalakshmi, obeisance to Thee. 

 

 



Sthula-suksma-maharaudre              O Mahalakshmi, who art both gross and subtle, 
mahasakti-mahodare,                                                        most terrible, great power, 
Maha-papa-hare devi                          great prosperity and great remover of all sins, 
mahalaksmi namo stu te.                                                                obeisance to Thee. 

 

Padmasana-sthite devi                                               O Goddess, seated on the lotus, 
parabrama svarupini,                                                  who art the Supreme Brahman, 
Paramesi jagan matar-                             the great Lord and Mother of the universe, 
mahalaksmi namo stu te.                                    O Mahalakshmi, obeisance to Thee. 

 

Svetambara-dhare devi                              O Goddess, robed in white garments and 
nanalankara-bhushite,                                decked with various kinds of ornaments, 
Jagat-sthite jagan-matar-           Thou art the mother of the universe and its support, 
mahalaksmi namo stu te.                                    O Mahalakshmi, obeisance to Thee. 
  
 

Mahalaksmyastakam stotram                  This hymn to the great Goddess of Wealth, 
yah pathed bhaktiman narah,                                                    if read with devotion, 
Sarva-siddhim-avapnoti                                                         will bestow all success, 
rajyam prapnoti sarvada.                                             will grant all worldly position. 

 

Eka-kale pathen nityam                                                     If always read once a day, 
maha-papa vinasanam                                                     great sins will be destroyed. 
Dvi-Kalam yah pathen nityam                                          If always read twice a day, 
dhana-dhanya-samanvitah                                     wealth and prosperity will ensure. 

 

Tri-kalam yah pathen nityam                                   If always read three times a day, 
mahasatru-vinasanam,                                                   the great enemy(ego) will be 
destroyedMahalakshmir-bhaven-nityam                           Mahalakshmi will be ever 
prasanna varada subha.                                           pleased with that auspicious one. 
  



AARTI SHRI NARMADA JI  - Aarit for my Ishtadevata Narmada Mata Devi 
 
OM JAY JAGADANANDI  
MAIYAA JAY AANAND KARNI 
JAY MANDAL KARNI 
BRAHMA HARIHAR SHANKAR,  
REWAA SHIV HARI  
SHANKAR, RUDRI PHALANTI 
OM JAYA JAGADANANDI 
 
DEVI NAARAD SHAARAD TUM VAR DAAYAK 
ABHINAV SHUBHCHANDI 
O MAYA ABHINAV SHUBHCHANTI 
SUR NAR MUNI JAN SEVAT,  
SUR NAR MUNI JAN 
DHYAAWAT. SHAARAD PADWANTI 
OM JAYA JAGADANANDI 
 
DEVI DHUNMRAK WAAHAN RAAJAT  
VINA VADYANTI 
O MAYA VINA VADYANTI 
JHUMKAT JHUMKAT JHUMKAT,  
JHANANANA JHANANANA JHANANANA 
RAMATI RAAJNTI 
OM JAYA JAGADANANDI 
 
DEVI WAAJAT TAL MRADANGA  
SUR MADAL RAMATI 
O MAYA SUR MANDAL RAMATI 
TUDETAAN TUDITAAN TUDITAAN,  
TURADADA TURADADA TURADADA 
RAMATI SURVANTI 
OM JAYA JAGADANANDI 
 
DEVI SAKAL BHUVAN PAR AAP VIRAAJAT 
NISH DIN AANANDI 
O MAYA SUB JAG AANANDI 
GAAWAT GANGA SHANKARA,  
SEVAK REVA SHANKAR 
TUM BHAV NAASHANTI 
OM JAYA JAGADANANDI 
 

 
 
 
 
 
 

MAIYAJI KO KANCHAN  
THAAL VIRAAJAT  
AGHAR KAPOOR BAATI 
O MAYA AGAR KAPOOR BAATI 
AMARKANTHA ME VIRAAJAT  
GHAATAN GHAAT VIRAAJAT 
KOTI RATAN JYOTI 
OM JAYA JAGADANANDI 
 
MAIYAJI KI AARATI  
NISH DIN PAD GAAWE 
HE MAIYA SAB YUV MIL GAAWE 
OM MAIYA SAB YUV MIL GAAWE 
BHAJAT SHIVAANANDA SVAAMI 
JAPAT HARIHAR SVAAMI 
SUKH SAMPATTI PAAVE 
OM JAYA JAGADANANDI 
 
OM JAY JAGADANANDI  
MAIYAA JAY AANAND KARNI 
JAY MANDAL KARNI 
BRAHMA HARIHAR SHANKAR,  
REWAA SHIV HARI  
SHANKAR, RUDRI PALANTI 
OM JAYA JAGADANANDI 
NARMADE HAR HAR HAR !!! 
 
Om namo Narmada Ma Revaa    
Parvati bala pa sada Shiva    
Om ham Reva make balaka he    
Maya dhupa pila vat he 
 
Reva tatpara dhuma daraka   
Rama bhajan ka yahe balaka 
Bhajalo ramana jaro dhama   
Gauri Shanka Sita Ram 
 
Gale me tulsi mu kame Ram   
Radayavi rajat salik Ram 
Salik Ram ki seva karu   
Sevak arata prasanaho 
 
Ram bina koi phala nahe   
Krisna bina koi tare nahe 
Om Namah Shivay Om Namah Shivay  
Om Namah Shivaya! 
 
 
 
OM NARMADAYE VIDMAHE MEKALAKANYAYAI DHIMAHI  
TANNO REVA PRACCHODAYAT  
 



Narmada ki Aarti translation 
 
O Goddess who bestows all Bliss 
And creates all of my bliss and  
The bliss of the world  
You are the best fruit of  
Brahma, the Great God Shiva 
Your ancient name Reva gives glory 
To the Ancient One Shiva  
O Goddess who bestows all Bliss 
 
You bestow sugar and honey to us 
Every night under the blessed moon 
You generate and cultivate the fire in 
Warriors, sages and all men  
As they drink the nectar 
From sitting at your feet 
O Goddess who bestows all Bliss 
 
Your silver ornaments and your vina 
Harken to the edge of the Vedas 
And the culmination of all knowledge 
Flowing and flowing and flowing 
Torrentially and torturously flowing 
Your policy is to not stay in one place 
O Goddess who bestows all Bliss 
 
The rhythm of your mradanga drum 
Teaches us as it never stops 
Circling around 
Striking, striking and striking 
Powerfully and more powerfully 
Flowing and not staying in one place 
O Goddess who bestows all Bliss 
 
 
O Goddess on all the Earth, 
You appear as the most beautiful 
Every night you give us Bliss 
The most beautiful Bliss in the world 
Together with Ganga  
You serve humanity endlessly 
Your energy is non-ceasing 
O Goddess who bestows all Bliss 
 
 

Does my dear Mother’s tinkling  
sound disturb me? NO! 
Its as ghee or camphor burning on its wick 
From Amarkantak you appear beautiful 
From ghat to ghat you appear beautiful 
Crores of  bright and joyful 
shouts and applause follow you 
O Goddess who bestows all Bliss 
 
O my dear Mother your aarti 
Is given to you every night 
Your devotees meet to give it every night 
And sing bhajans to Shivananda Swami 
Repeat mantra japa to the great Shiva 
It is our pleasure to  
Enjoy your purification 
O Goddess who bestows all Bliss 
 
who bestows all Bliss 
And creates all of my bliss and  
The bliss of the world  
You are the best fruit of  
Brahma, the Great God Shiva 
Your ancient name Reva gives glory 
To the Ancient One Shiva  
O Goddess who bestows all Bliss 
 
 
O Mother Narmada also known as Reva 
Parvati and Siva always protect their girl 
You are their restless, vigorous girl 
The wind blows yellow smoke of incense 
Over you. 
 
You are totally addicted to your devotees  
Who bring this smoke to you and  
Sing bhajans to God like children and 
Singing pleasing religious invocations 
To Gauri, Shivashankara, Sita and Ram 
 
We tie tulsi to the flute of God 
To make a more favorable offering to you. 
This flute is in service to you 
We also make aarti to you happily 
 
Ram doesnt guard a cookoo bird  
Krsna doesn’t need a boat to cross  
OM I honor the name of Shiva God 
 
 
 
 
 


